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Whether you purchase records at Indy CD & Vinyl that
are new and still sealed or if the records you get at the
shop are older and from our used vinyl section, each
record needs a bit of care to keep it free from crackles,
pops, and scratches. Physical media — especially vinyl—
needs a little bit of attention and cleaning to keep your
ears happy for a lifetime of use.

Luckily, some of the most common issues with
records are also the easiest to fix. We’'ve outlined

a simple guide for pain-free vinyl maintenance. From
brushes and sleeves to sprays and crates, these are
our favorite products for cleaning and caring for your
records, as well as how to use them.

STEP ONE

VAVAVAVAVAVAVA VS
Dry cleaning with an anti-static brush: whether your
record is freshly pressed or 50 years old, using a
quality cleaning brush can make a big difference. Indy
CD & Vinyl carries a few options, including brushes
from Audio-Technica, Vinyl Styl, and Back-
Groove Audio. A good brush usually has
carbon fiber bristles that'll go deep into
the grooves of your album to remove
dirt, hair, and dust that has gotten
stuck inside. The bristles are effec-
tive at cleaning, but soft enough
that they wont damage your
record during use.

To use the brush, place your re-

cord on your turntable and turn the
power on. Then, hold your brush at a
90-degree angle and allow the record
to spin under it. The idea is to move
the brush from the inside grooves to the
outside while it is spinning. One thing to note,
however, is to make sure you don’t press down

too hard. While this brush has been designed specifical-
ly for vinyl records, jamming down on it can damage the
grooves in the record and trap the gunk you're trying to
clean out. Keep your sweep nice and light and you’ll find
your records are all the better for it. Do not touch the
brush with your fingers. Your hands are oily by nature,
and anything you drag onto the bristles will get trans-
ferred to your records during future use.

STEP TWO

VAVAVAVAVAVAVAVS
Stylus cleaning: cleaning your records is important,
but it wont do much good if your turntable’s needle
is dirty. A stylus will get dirty by picking up gunk from
your records as they play, which can build up if you spin
vinyl regularly. If you don’t clean the stylus regularly,
your needle may get damaged, and need to be replaced.
Indy CD & Vinyl has a few products that can help you!

Worn Needles
RUIN Records!

Our recommended products include stylus cleaning kits from
Vinyl Styl and Audio-Technica, as well as stylus cleaning gel
from either Audio-Technica or BackGroove Audio. These
gels visually remind us of a very small puck of hair pomade;
however, they are a specially formulated polyurethane gel
that gently removes dirt particles from the stylus tip when
the stylus is lowered onto it.

STEP THREE

FAVAVAVAVAVAVAVS
Solutions, wipes, and wet brushes: if you've cleaned up the
surface of your albums, but still hear a lot of clicks and
pops, it's time to clean your records a bit more deep-
ly. Our number one recommendation is our own Indy CD
& Vinyl Black Magic cleaning solution with our logo yellow
microfiber anti-static cleaning cloth. Together this will cost
you less than $15, and includes an 8oz bottle of our cleaning
solution, an anti-static microfiber cloth you can use again
and again.

To use, spray or pour the solution onto your mi-
crofiber cloth, and lightly wipe in a circular
motion around your vinyl record. Avoid
pressing too hard on the vinyl, as that
can cause any dust or gunk to sink
deeper into your record. After a
few spins around, let any leftover
solution dry before playing your
freshly cleaned record.

HOW
OLD
IS YOUR
NEEDLE ?

We carry a number of different
cleaning kits, from simple packs
of fluid and wipes to bigger
ultimate packs of brushes, easels,

solutions, and more. We carry
Crosley, VinylStyl, Audio-Technica, and
BackGroove Audio brand.

STEP FOUR

FAVAVAVAVAVAVAVS
Once your records are clean, it’s time to properly store
them! Many older records came in cheap paper sleeves that
yellow over time, so it's worth upgrading them with a more
effective set, especially if you keep them clean. Indy CD &
Vinyl recommends you store your clean, dry records in an-
ti-static acid-free inner sleeves. We also recommend plastic
outer sleeves that protect your sleeves from the elements.

We proudly carry packs of inner and outer sleeves from
Middletown, Indiana-based BCW Supplies, as well as Vinyl
Styl and Mobile Fidelity Sound Labs.

Check out the next section of this article [on Page
28] about the different types of inner and outer
sleeves (and how to choose them) by Jeremy Bon-
figlio of BCW Supplies (located in beautiful Middle-
town, Indiana)!




A DEEP DIVE INTO VINYL

Whether you're a casual collector or a hardcore
audiophile, the sleeves you use for your vinyl re-
cords can make a big difference in long-term
preservation. BCW and Indy CD & Vinyl have part-
nered up to make sure you have the best for your
record collection right here at the shop!

Investing in high—quality sleeves is one of the sim-
plest, most effective ways to keep your vinyl collec-
tion clean, safe, and sound its best for decades. The
materials used for inner and outer sleeves affect
everything from dust resistance to how your records
age. Here’s a look at options and what to consider:

Outer Sleeves: Polypropylene vs. Polyethylene

Outer sleeves protect the album jacket from wear,
dust, moisture, and handling. Today, the two most
common materials used are polypropylene (PP) and
polyethylene (PE), each with distinct characteristics.

Polypropylene (PP) sleeves are known for their clar-
ity and crisp, clean appearance, which makes them
perfect for showing off album artwork. They're stiffer,
more rigid than polyethylene, and more scratch-re-
sistant, which is why they are often used in premium
archival sleeves. When choosing PP sleeves, consider
how the brand you select manufactures them. Some
PP sleeves can be prone to splitting or cracking

if handled roughly. To combat this, BCW Supplies
invested in equipment to fold the plastic on two
sides, which makes it impossible to split. With only
one sealed seam on the bottom of the sleeve, these
sleeves will stand up to everyday use.

Polyethylene (PE) sleeves are a more traditional re-
cord sleeve. They are softer and more flexible, with a
slightly opaque look. They’re more flexible and pliable,
making it easier to slip records in and out. They are
also less likely to crack or split, even with heavy use
or temperature changes. This makes them a popular
choice for record stores and record show dealers.
The one disadvantage of PE sleeves is that they tend
to get cloudy over time.

Polyvinyl Chloride (PVC) outer sleeves are some-
times marketed as “high clarity™ and may feel thicker
and heavier than standard PE or PP sleeves; how-
ever, they pose a serious risk to vinyl records. Avoid
these at all cost!

Sleeve thickness matters

Once you decide on a material, you will face another
choice. Just how thick a sleeve do you need? Outer
sleeve thickness is measured in mils (1 mil = 0.001
inch). Standard sizes range from 2 mil (lightweight)
to 4 mil Cheavy-duty). Thicker sleeves offer better
protection but can be bulkier.

* 2 mil: Lightweight and cost-effective but is thin and
may not offer maximum protection.

RECORD SLEEVE MATERIALS

- 3 mil: A suitable all-purpose thickness that
balances protection and ease of use.

* 4 mil: Archival-grade thickness, ideal for collec-
tors who want maximum durability.

- 5 mil and above: These are usually advertised
as premium archival-grade thickness, but they
are overkill for most collectors’ needs.

Inner Sleeves: Paper, Poly, or Hybrid?

Inner sleeves offer even more choices. Since they
are in direct contact with vinyl, their material can
affect the record’s surface and playback quality
over time. Options include plain paper, plastic
(usually HDPE), or hybrid materials.

Paper Sleeves are a traditional choice and are
widely available, and most manufacturers use
them. The most significant disadvantage is that
these sleeves can shed paper dust, which clings
to grooves. These unlined versions may cause
scuffs when records slide in and out. Paper can
also absorb moisture and warp in humid envi-
ronments. Lined Paper Sleeves offer a middle
ground by incorporating a poly liner to reduce
scratching and dust.

Plastic Sleeves, often marketed as anti-static
sleeves, are usually made from HDPE (high-den-
sity polyethylene) or rice paper with a poly liner.
They reduce static and are gentler; however, low-
er-quality plastic can wrinkle or stick to records
in humid environments, and some users find
them harder to handle than paper sleeves.

Rice Paper + HDPE Hybrid Sleeves are mul-
ti-layer sleeves that combine the softness and
anti-static properties of HDPE with a layer of
rice paper for stability. These sleeves have be-
come increasingly popular for being ultra-smooth,
anti-static, and durable without being bulky. They
are ideal for long-term storage and more valuable
records in your collection.

The Bottom Line

For Outer Sleeves: Choose polypropylene for
maximum clarity or polyethylene for flexibility and
archival durability. Avoid PVC entirely.

For Inner Sleeves: Plain paper is a traditional
choice but has drawbacks. HDPE or rice paper
hybrids provide superior protection and longevity.
There is no wrong or right answer to what you
choose for your collection. Ultimately, sleeves are
a personal choice that should fit your budget,
collection, and preferences.

This dive was written by Jeremy D. Bonfiglio, the
Music Category Manager for BCW Supplies, a
collector supply company in Middletown, Ind. and
a recovering print journalist who spent 26 years
writing for newspapers and magazines.



Protect & organize

your music collection with
BCW Music Accessories found at
Indy CD & Vinyl, or bcwsupplies.com.
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INDY CD & VINYL'S

TOPLP SELLERS
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TWENTYONE PILOTS
MACHINE GUN KELLY
JEFF BUCKLEY
DOECHII

CHAPPELL ROAN
FLEETWOOD MAC
TYLER THE CREATOR
NIRVANA

ARCTIC MONKEYS
TYLER THE CREATOR
KENDRICK LAMAR
TYLER THE CREATOR
TAYLOR SWIFT
MICHAEL JACKSON
SZA

SEXTILE

TAYLOR SWIFT

MAC MILLER

TAYLOR SWIFT
TAYLOR SWIFT
KENDRICK LAMAR
MAC MILLER
RADIOHEAD
COCTEAU TWINS
TAYLOR SWIFT
VINCE GUARALDI TRIO
CHARLI XCX

PINK FLOYD

BLACK SABBATH
REPLICANT

BILLIE EILISH
TAYLOR SWIFT
TAYLOR SWIFT
DEFTONES
DEFTONES
FLEETWOOD MAC
MF DOOM

C418

SEXTILE

BREACH

LOST AMERICANA

GRACE

ALLIGATOR BITES NEVER HEAL

RISE AND FALL OF A MIDWEST PRINCESS

RUMOURS

SCUM F*CK FLOWER BOY
NEVERMIND

AM

IGOR

GNX

CALL ME IF YOU GET LOST
1989

THRILLER

CTRL

YES, PLEASE (INDY CD & VINYL EX)
FEARLESS

SWIMMING

EVERMORE

LIFE OF A SHOWGIRL

TO PIMP A BUTTERFLY

| LOVE LIFE, THANK YOU

IN RAINBOWS

HEAVEN OR LAS VEGAS
SPEAK NOW

CHARLIE BROWN CHRISTMAS
NUMBER 1 ANGEL

DARK SIDE OF THE MOON.
PARANOID

LIVE AT SPELLBOUND VOL 5: REPLICANT
HIT ME HARD AND SOFT
RED

FOLKLORE

AROUND THE FUR
DIAMOND EYES

RUMOURS

MM.. FOOD

MINECRAFT VOLUME ALPHA
PUSH

\s YOUR BEST
ENTERTAINMENT



HOP PODCAST

COMPTON'S HIP-HOP PRODUCER

RICHARD D. JAMES

. 'LADY* WHO HAS USED AN 808
14. BROAD NEIGHBORHOOD IN INDY
17. PRODUCERS FOR PUBLIC ENEMY

18. RAPPER WHO IS B.A.D.

. INDY'S D) SCHOOL
19. ATLANTA HIP-HOP DUO

10. FRENCH ELECTRO PIONEERS

20. THE BEST HIP-
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THE ROLAND 808 WORD SEARCH

AFRIKABAMBAATAA
BEASTIEBOYS
EGYPTIANLOVER
DEPECHEMODE
PHILCOLLINS
ELECTRONIC
CYBOTRON
RICKRUBIN

ROLAND
DRUMMACHINE

PUBLICENEMY
MARVINGAYE
FETTYWAP
OUTKAST
RUNDMC
NINEINCHNAILS
PLASTIKMAN
KRAFTWERK
HIPHOP

MIGOS
APHEXTWIN
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WHAT DRUM MACHINES CREATE

PRODUCER RICK
11. FOUGHT FOR THE RIGHT TO PARTY

15. CREATORS OF THE TR-808

16.

SOUL SINGER MARVIN

SINGER HOUSTON
ADIDAS-WEARING N.Y. RAP TRIO
"TRAP QUEEN" RAPPER
RAPPER RAL OF ERIK B.
ICELANDIC WHIZ ON THE 808
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TR-808

RHYTHM COMPOSER
Tha ficland TR-808 is a revolutionary

which offers up 10 768 measures of
‘programming &t & time. In addition,
his unit offers mars perussive variz-
tians and mare sffects than virtually
any other unit on the markst. With It
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BASS LINE
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